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DISEMBODIED... AY THATS 
tI | NOT REAL... 


(M LEAVING 
YOU... 


SOMETIMES - 
HISTORY NEEDS A PUSHY 
70 DELAY ACTION (8 
THE SAME AS DEATH) 


MY FATHER CECH WILLIAM 
HELYER WAS A HARD MAW... 
BORN IN 7918. 


HE GREW UP WORKING 

THE SHIPYARDS AND STEEL 
FACTORIES OF STOCKTON. ON-TEES 
NORTH ENGLAND 


YY” SSR 
f <a 4 


oO 


= 4 


< Y 

“ 
M 
Mi 


4 
O ONE KNEW 
O THEY WERE 
Vigg 


NN 
\ 


Fr] NS A det. 
3 y a 


DURING THE SECOND WORLD WAR 
HE FOUGHT IW NORTH AFRICA 
AGAINST THE GERMANS 
AS PART OF 
THE BRITISH SPEC. FORCES 


OR WHERE THLY 
WOULD STRINE.., 


THEY WERE INVISIBLE... 


— 


BUT THAT WAS BEFORE. 
BEFORE M7 DAD AND MAM 
MARRIED IN 7950. 


THEY MET AT A DANCE IW 
7948, AFTER MY FATHER 
RETURNED FROM ITALY 
SERVING IN THE ARMY 


MY MOTHER JOAN MARCRET 
POWELL CAME FROM 
HINOHEAD, SURREY... 

BORN IN 1921, SHE WORKED / WAS BORN 

ASA TELEPHONIST BEFORE DECEMBER 1474 

AND DURING THE WAR... 1951 


FOR THE FIRST FIVE YEARS OF MY LIFE, 
WE LIVED IN ASH GREEW, 
A SMALL bi WV LAMPE 
LOCATED IN THE SOUTH OF ENGLAND 


MY MEMORY OF THAT TIME (8 VAGUE, 
BUT ( KEMEMBER THE BLACKSMITH 
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y 
/ REMEMBER THE STEAM COMING ay 3 mil 
THROUGH HIS MINOOUS THE SOUND | , — 
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THE MAGICAL MEDIUM 18 BEING BULL- 
DOLED AWAY... THE ANGELS ARE LEAVING 
THE ALCOVES EVERYWHERE, THE MEDIAL 

GROWING ALWAYS THIER LIME THE 
FAW FORESTS. 
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MHEN | WAS FOUR YAKS OLD 
| WOULD HAVE THE SAME DREAM... 


(ANEW 
(HAD 70 ESCAPE... 


BUT WAS 
SURROUNDED... 


TRY AS | MGT, 
/ COULDNT BREAK FREE. 


COULDNT 
MAKE A SOUND... 


LIVERPOOL, CIRCA 1974 
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: To 
OF DEMONSTRATIONS AND 


PROTESTS IN THE STREETS 
OF LONDON, 7978 


SOMETIMES MAKE 
THE SAME SOUND 


/ DISCOVERED THAT AS 
SOON AS ( ACKNOWLEDGED 
MY DEFEAT... 
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MY PRISON LIFTED 
AND ( COULD ESCAPE 


AT THEAGE OF FIVE f 


THATS I, LAD 
BUT ONE THING... 


HE HAD FOUGHT IN BOUTS Ve TUCK YA CHIN IN 
BOTH IN THEARMY AND \ 700 OR THEY LL BE 
BEPORE THAT HAVIN’ A. 


BUT 1 LWEW HM MORE AS A COACH 
TEACHING WELTERWEIGHT 
BOXING CHAMPIONS 


DONT BE LETTING 
AWYONE GET THE 
BEST OF YA... 


WAS A FAT K10, ALWAYS 


GETTING PICKED OW... THERES A GOOD CAD, 
ONLY YOU CAN 
LOOK ALTER YASELF 
SO THE BOXING CAME uae 
WN HANOY 


NOW LAD, LOTS OF PEOPLE, 
PEOPLE LIKE US, DONT GET 
ALOT OF CHANCES, 


AND 1M COG TO 
MAKE SURE A 
D0 WELL! 


SHH DONT TELL 
EM (iM HEKE" 


2 eee 


HE WORKED ALL WEEK = | ” a 
ASA ORWING 
WSTRUCTOR AT THE THOUGH SOMETIMES 


HE WOULD COME FROM 
WORK ON ONE OF THE 
TRUCKS 


WHICH WE WOULD 
GET 10 PLAY ON 


st GUESS YOU CAN 
S| SAY, HE WAS 
= INVISIBLE. 


MEMORY (8 LIKE LINES DRAWN IN ROUGH 


INTENTIONAL SLIPPAGE... ve SKETCH OF A LOVER 8 FACE, 
: ML REMEMBERED 


/ REMEMBER US MOVING TO 
SUSSEX WHEN ( WAS FIVE 


/ HAD A BROTHER 
AND SISTER WOW. 2 
GARY WAS THREE, 
MY SISTRR GAYE 
WAS ONE., 


Stinky boots are coming, there 
MY FATHER WAS sailing tonight/ Stinky baots are 
SINGING IN FHS coming their salle are in sight 


GLORWIE CROON 


BUT ME 
/ DION T WANT 
70 G0. 


50 SAT THERE, 
REFUSING TO SPEAK. 


SUENCE (8 ONLY 
PRIGHTEWMING TO PEOPLE 
WHO ARE COMPULSVELY 

VERBALISING 


THIS CONTINUED THROUGHOUT MY 
NEW SCHOOL IW SUSSEX. SUFFICE 70 
SAY TH18 WORRIED M4 PARENTS 
AND TEACHERS... 


UNTIL | WAS CEN 
PLASTIONE 70 
PLAY WITH 


1 ENOYED MALING 
MODELS AND DIORAMAS OF 
ANYTHING TO 00 WITH 
THE SEA, IN PARTICULAR 
SHUPS AND BOATS 


GROWING UP, ME AND MY FRIEWOS HAD AW 
ACUTE SENSE THAT THERE EXISTED A 
SEPARATE WORLD FOR CHILOREN, AWAY 
ROM ADUTS. 


A WOKLD WHEKE WE 
COULD PLAY. 


THIS SEEMED 70 
OPEN ME UP 


HELYER! 
GET OUT FROM 
UNDER THE TABLET 


Gt 
THIS DIONT MAKE ME 
PARTICUARLY 
STUWOUS 


IW THE LEGENDS AWO 
TALES TOLD... 


THE VILLAGERS. WOULD IW 
THE PAST WAIT OUT THE 
KAIO, AS THE KAIDERS TOOK 
WHAT THEY NEEDED. THE 
CHUKCH WAS LEFT ALONE. 


ALIKE THE ONE ABOUT A 
LARGE CHURCH TOWER 
STANDING TALL BESIDES 
THE SALTMARSHES OF A 
SUSSEX WULAGE, A SENTINEL 
WN BRUTAL TIMES... 


ITS BELL T0 WARN (78 
INHABITANTS OF WORSE 
RAOING PARTIES 


A PEAL FOR THE 
INHABITANTS T0 FIND 
REFUGE IW THE HOLLOWED 
OUT CRYPT CARVED OUT 
BY IRISH MONKS IW THE 
SIXTH CENTURY 


BUT TH TIME 
(T WAS DIFFERENT. 


THIS TUME THE MORSE LEADER 
WAS MOVED BY THE SWEET 
LINGING OF THE BELL AND 
WANTED IT FOR HIMSELF 


LEGEND SAYS THAT THE 
BEL SUNK TO THE 
BOTTOM OF THE SEA 


THE BELL WAS 
SOON ONBOARD 
THE SHE 
BUT IT SOUNDED 
OUT A SWQLE TONE 
AWD DISAPPEARED... 


a é 
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s . we 33 y y 
ASSES 607 DEF 


MANY YEARS LATER 


THE VILLAGE EMPLOYED A WHITE 
WITCH TO RETRIEVE THE BELL. 


ATTACHING A SWOW WHTE HAIRED ROPE 


AND THE RAIDERS 
NEVER RETURNED 


70 THE BELL, SHE COMMANDED SIK PURE 
MATE OXEN 70 PULL IT 


BUT (7 WAS NOT 70 BE. 
THE KOPE BROKE... 


MT WAS SAO A SINGLE STRAND 
OF BLACK HAIR WAS FOUND IN 
THE WEAVE OF THE ROPE... 


WHILE TO THIS DAY 
THE BELL REMAINS 
AT THE BOTTOM 
OF THE SEA... 


MGEL, | WANT TO 
BE TALKING TO WA. 


SCHOLARSHIP WHEN HE WAS 73 
BUT THE DEPRESSION FORCED 
HIM T0 FIND WORK 
COLLECTING COAL 
HELEFT SCHOOL AT 14 


NOW AD 
LOTS OF PEOPLE, PEOPLE LIKE US, 
DONT GET A LOT OF CHANCES. 


OUST THE WAY LIFE US, 
BUT YOU REA BRIGHT KO. 
AND YET TOU RE WASTING (7... 


WELL LAD, THATS ONE THING GA 
ANT GOWN'70 BE DOIN! %A ANT 
GOWN 70 BE WASTIN (7, AND (Hl GOW’ 
70 MAKE SURE 9A D0 WELL 


1F YOU DONT, YOULL BE GTTIN’ 


A HIDIN'SO HARD YOULL BE 
SUTIN OW THE BONES OF YOUR 
ARSE FOR WEEKS/ 


At ME LADS, YE SHUD OMY 
SELW US GANA, 
WE PASSO THE FOAKS UPON 
THE ROAD JUST AS THEY BA 
WOR STANNIW' ¥ 


MY 17 PLUS EXAMS WERE 
COMING UP. IF PASSED ( WAS 
DESTINED FOR UNIVERSITY, (F 
FAILED, THE FACTORY. 


AWTS ALRIGHT, LAD. 
YOU Ul BE THAVAIN' 
ME QUE DAY 


AE YOU COULD IMAGINE, 
! STUDIED LIKE MAD FOR 
THOSE EXAMS 


BESIOES THAT, 
/ JOINED THE LOCAL 
CHURCH, SINGING IW 
(78 CHOIR 


(AM 
EVERY SUNDAG 
PLUS WEDDINGS 
AND FUNERALS 


HELPED IN THE 
PREPARATION 


OF CHURCH SERVICES 


CONGRATULATIONS, 
NIGEL, YOU PASSED 
YOUR 77 PLUS. 


YOU E OFF 10 
GRAMMAR SCHOOL 


| CANT REALLY RECALL WHEN 
MY DAD GOT SICK. ALL 

REMEMBER WAS THAT HE HAD 
BEEW GONE FOR WEEKS. 


INVISIBLE 


HS LUNGS WERE DAMAGED, 
THAT 1 00 ANOW. 
TEARS. SMOKING, ( GUESS. 


THAT, AWO GETING W 
THE DESERT OR TE 
SPENT AS A POW. 


WOT 10 MENTION THE 
MISMATCHED BOXING 
MATCHES HE FOUGHT IN. 


HE HAD BECOME 
MENTALLY UNBALANCLD 


CONVINCED THAT MUM, 
GARY AND GAYE WRE 
FARM ANMALE.. 


HE REFUSED TO 
TALK TO THEM 


HE COULDNT FELD 
HMSELE, AND HE 
WOULONT LET MY 

MOTHER 00 (7, 


SLERY MIGHT 

/ PRAYED 70 (0D, 

ASKING HM TO MAKE 
MY DAD BETTR.. 


BUT HE HAD GOTTEN §0 
EAD HE WAS SOON 
TALLEN AWA. 


| WAS THE ONLY ONE 
HE WOULD TALK TO... 


-DECEMBER 14TH, 1961- 


NONE OF US h108 WERE 
ALLOWED TO VISIT HM 
IN HOSPITAL 


=a 


BUT (NV SOME WAY 
THEKE WERKE REMINDERS... 


(T SEEMED T0 LINK 
US W SOME WAY 


OR THROUGH HHS 
fe Bi 7 ANCESTORS, WORSE 
ATHER THROUGH DAD = Bw ; , we AAV MIGRANT FISHER FOLK, 
WORKING THE SHUPYARDS VI ; wae, aca RUNNING A SMALL 
WW TYWESIOE.. , 4, Lf FLEET IW THE WORTH 
s eg FAST COAST. 
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THE SEA, WITH ITS 
| MOORLESS MEMORIES SO 
YEARS LATER ( WOULD FIND ie SY FASULY DISSOLVED 
THIS POEM ON A BULKHEAD / 
OF THE ARTIC CORSAIR’ 


THERE'S A PRESENT 
FOR YOU NIGEL, (IN 
YOUR KOOM. 
This is the old Hessel Road , 
The home of Bear Island Cod w 
Where the Hudson’s speak 
only to the Helyer’s s 
And-the Helyer’s speak only 4 / 


(T WAS MY 
TENTH BIRTHDAY. 


to God! 


\e 


/ REMEMBER RUNNING 
HOME AS FAST 
AS COULD... 


BUT WHEW 1 GOT 70 MY 
ROOM, 1 COULDNT FIND 
THE PRESENT... 


DONT TELL EM 
(M HEKE 
TURNS OUT HE 
HAD ESCAPED 
FROM THE HOSPITAL. 


(T WAS GOOD TO SEE HIM. 
HEHAD ALL THE SWAGGER OF A 
MISCHEVOUS K10, LUE HE WAS 

WEVER GOING TO BE FOUND. 


BUT THERE WAS 
SOMETHING AISE TOO 
A SINBS 
A RAUSATION.. 


WHICH HAD NOTHING TO 00 
WITH KNOWING EVENTUALLY 
THEY WOULD FIND HM. 


Md DAD MEANT THE WORLD TO ME 
HE HAD BEEN INVINCIBLE IW THAT 
WAY A TEN YAR OLD SEES HIS 
FATHER BUT NOW, HE WAS A 
STRONG MAN MADE WE... 


LIE GOD HIMSELF 
HAD GROWN TIRED... 


AND YOU COULD TELE, 
HE KNEW (T 700... 


MY POOR MOTHER 
SHE MUST VE BLEW 
DISTRAUGHT... 


THE GUYS CAME AND 
TOOK HIM AWAY, 


COME T0 THINK OF (7, 
(T WAS THE LAST TIME 
(SAW HM... 


a (T WAS BECAUSE 
a DIED UM... 


HE DIED WHEN 
/ WAS TEN... 


(M PRETTY SURE HE 
WAS ELECTKO-SHOCKED 


( POSTULATE THAT CATS BEGAN 
AS PSYCHHC COMPANIONS, AS 
FAMILIARS, AND HAVE WEVER 

DEVIATED FROM THIS FUNCTION... 


(NEVER WENT 70 MY 
DADS FUNEKAL, NONE 
OF US k10S DID 


(T WAS ALMOST AS (F 
HE HAD JUST WENT 
AWAY 70 WORK... 


ABSENT. 


BUT SET 70 
COME BACK. 


DEATH NEEDS 
A PUSH TO SUENCE 
LIKE HISTORY WEEDS 
A FAMILIAR COMPULSIVE 
BULLDOZER! 


THE TRUTH HUT ME IW THE 
MOST ORDINARY WAY 
WALKING WITH A FRIEND 
DOWN A VILAGE STREET 
WHEW | WAS ELEVEN. 


LAD 
THE (8 NIGEL 
Md FRIEND... 


(T WAS AT THIS POINT 


ise THAT 1 KEALISED 


THEN | REALISED - 
MY DAD WOULD NEVER | ANOTHER TRUTH 


RETUKN 


/ HAD SPENT EVERY 
MIGHT PRAYING 


/0 BEEN FED 


/ STUL SUNG IW 
THE CHOIR 


= 


(SEEMED 80 SUMPLE 

/ WL PRAY EARNESTLY 

EVERY MIGHT, ANO GOD 
WILL MAKE (T RIGHT. 


Z 


A 


(COULD NOT 
UNDERSTAND HOW (T 
COULD FAIL SO 
MISERABLY. 


(T BECAME QUITE CLEAR 
70 ME THEREFORE... 


INVISIBLE... 


BUT G00 HAD BROKEN 
OUR AGREEMENT. 


THAT GOD DIO NOT EXIST. 
D0 NOT BESTOW MERCY 
UPON HS CHILDREN. 


WY; 


FOR SOUND 


we KVPPLLES 
TWAT PLVERBS.. \ Ij ee 


MN THINGS 
REMEMBERED... 


wllhE A SHIP LOOSED 
FROM (78 MOORING... 


(T WAS THEN, 
(MADE A 
DECISION... 


Mt 10 BEEN DATING MARY GODDARD FOR 
PREGNANT... TWELVE MONTHS, SHE WAS BORN IW READING 
HAMPSHIRE, IW 1982, 


1 CAN TALK TO Bll 

{WCE HEMET BE 
\ ARETOGET YOU 
\) \ A OB 


1968, BOGNOR REIS, SUSSEX 
/ WAS 16 VARS OLD 


A FEW MONTHS AGO ( HAD 

DECIDED | WANTED T0 BE YOU 0 BE DOING VERY DRY 
A MAKINE BIOLOGIST, RESEARCH AND LOSE ALL 004 IW 
BUT WAS TALKED OUT WATURE ( ASSURE YOU. BY ALL 


MEANS PURSUE SCIENCE 
OFT BY MY SCIENCE TEACHER. BUT DO $0 AAV ARTE 


AFTER THAT, WEUL 
TALK ABOUT WHEN 
YOU TWO ARE GETTING 
MARRIED, 


WE HAD GONE TO 
TELL MARYS PARENTS, 


NO, 1 TOO YOUNG TO , 
GET MARRIED. BESIOES, ef, WHAT ARE YOU 


/ DONT WANT TO WORK 
WA FACTORY, 8) GOING 10 007 


WE HAD DECIDED TO 
GET AN ABORTION, 


BUT KNEW MARYSE PARENTS WOULDN'T 
AGREE SINCE THEY WERE CATHOLIC 


Ze : MARY WAS TROUBLED BUT HER 


THUS, THIS 1S WHAT : MOTHER DIO END UP GOING 
| WANTED 70 BE... THE LOCAL DOCTOR HAD PEUGD WITH HER, WHILE ( FOUND THE 
OUR REQUEST FOR ONE ALSO MONEY T0 FAY THE 150 POUNDS. 


a bow 


MM 1970 | ENROLLED I THE WEST 
SUSSEX COLLEGE OF ART AND DESIGN. 


(WELUENCED BY THE 

BAUHAUS SCHOUL 
THEIR FOCUS WAS 
ON DESIGN, 


1 WAS EXPOSED TO 
AA VARIETY OF DIFFERENT 
DISCIPLINES... 


Bo 
ae oil 


1 CINEMATOGRAPHY, ANALYTICAL 
DRAWING, CERAMICS, CONCEPTUAL 
STUMES, WOOD AND METAL 


BUTT WASNT Eee 
INTERESTED I Eee _AW0 80 HAD TO CONVINCE THEM 


THAT 1 WAS PASSIONATE ABOUT 
A CAREER AS AN ARTIST... 


wlT WORKED, BEING ONE OF SIK 
OUT OF OWE HUNDRED AND TWENTY 
WHO PROGRESSED TO DEGREE SCHOOL, 


_.. TAUGHT BY FORMER ANGRY BRIGADE 
MEMBERS WHO SERVED TIME FOR THEDR POLITICS 


: i fi 


ee 
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WHEN | WAS TWELVE, MAC 
EWROLLED MEAT WHALE ISLAND, 
A ROGAL NAVY RESIDENTIAL 

SAILING SCHOOL TO ‘KEEP ME 

OFF THE STREETS, SHE SAD... 


AND SO BY THE TIME 1 WAS 
THIRTEEN ( WAS GOING OUT 
OW MY OWN. 


LINES DRAWN 
WN ROUGH ETCH... 


AFTER DAD DIED ( PRETTY MUCH BECAME 
THE MAN OF THE HOUSE, SOMETIMES 
LOOKING AFTER MY BROTHER AND SISTER 
WHEN MUM WENT 70 WORK. 


THAT SATURDAY A BUNCH 
OF ART SCHOOL FRIENOS 
CAME OVER. 


SURE NIGEL 
OF COURSE 


SO, ( SEARCHED 


NTU... 


MUM, / WAS THINKING OF HAVE N\ 
A PARTY HERE THIS SATURDAY 
WITH MY FRIENDS. 

/ DONT SUPPOSE YOU COULD 0 
SOMEWHERE WITH GAYE AND GARY 
FOR THE NUGHT? 


MUM WAS 
VERY ACCOMMODATING. 


SHE SWALLOWED MOST 
OE MY MUMS SLEEPING 
PULE.. 


LUCKUY MY FRIENDS 
AND | MANAGED 70 
GET HER T0 THE 
HOSEITHL VA A CAB 


/ NEEDED 10 GET HOME 
BUT THERE WAS A PROBLEM... 


FOU LOOK UA, (VE WO 
LIKE YOU NELD MONEY FOR 


! DIONT KNOW 
WHAT 70 D0... 


WE HAD TO PUMP HER STOMACH, 
BUT SHEL BE ONAY, SHE Will 
HAVE TO STAY OVERNIGHT THOUGH. 


anf FUNNY, MEAND THE GUYS HAVE NO 
PLACE 10 SLEEP FOR THE MIGHT. 
HOW BOUT YOU LET US STAT AND 
WE CAN PAY FOR THE RIDE HOME... 7 


THEY WERE FROM 
THE CHICHESTER BARKACKS 
ON LEAVE... 


YFAL, 
THAT SOUNDS 


GREAT, 
MY NAME (8 
CHARLIE 


MY MOTHER WAS zi 
7 ALWAYS QUITE TAKEN WAS ONE OF THE 

SOLDIER. BY SOLUS... THINGS THAT ATTPACTED 

LOVELY: HER 70 DAD... 


A] SHESPENT THE 
MORNING MAKING 


/ WAS GOING T0 MOVE 
70 LIVERPOOL AND DAD HAD GROWN UP 
cur ccuteiges, \\  THEMORTH, BESIDES 
... THINKING ABOUT MY FATHER Wl Haaren 70 EPEREHCE 


AND ALL THE THINGS HE DID IN IEE MWA BUG CIT%.. 
THE DESERT WAR 


= AND THE FACT THAT IT WAS | 
| # LOCATED BY THE COAST, 
/ MT SEEMED PERFECT. 


& AT WAS THEN ices 
(MADE A DECISION... 


MATOR PORT FOR THE BRITISH EMPIRE 
(T SUFFERED MASSIVE BOMBINGS 
IN THE BLITZ OF WORLD WAP TWO a 


THEY KEBUULT, OF COURSE, 
BUT DECLINES IM TKADE ANO 
MANUFACTORING SAW 
THE CITY STAGNATE.., 


SES 


| ... THE BEATIES BECAME 
oe ES 
ee: FA THE BICGEST OF THE LOT. 


INVENTED A NEW WAG 
ANEW SOUND... 


HAPPEND IN 77... 


ME, 20 YEARS OLD 


i 


NOT A CAKE IW THE WORLD, 


e 
=, 


Onl 
DO YOU 00 THS? 


YOU PUT A MOUSE 


WN MY 


13 SANDWICH! 
(ATE (7/11 


~ 


SO SET A TRAP, 
70 CATCH THE RATS... 


THEYRE 
NOT HAPPY 


MARY AND ME WERE SHARING A PLACE 
WITH A FEW PEOPLE, LIKE THESE GUYS 
LAW STUDENTS WITH A TENDENCY 
70 TAKE WHATS NOT THEIRS. 


WE LIVED WITH BOBBY PENDERED 
AS WELL WHOM MET AT SUSSEX 
BUT WAS NOW STUDYING AT LIVER POUL. 


WELL, THEY SHOULDNT 
BE EATING MY FOOD. 
DOUBT THEY WILL AGAIN. 


OH HEY, ALBIS HAVIN 
A PARTY TOMGHT, 
9A COMIN? 


UAE, SURE 
SOUNDS GOOD. 


AT THIS STAGE, MARY WAS STUOYNG 
70 BE A KINDERGARTEN TEACHER... 


(HAD THOUGHT MOVING TO LIVERPOOL 
TOGETHER WOULD WORK OUT FOR US, 


3 


V 


BUT IT SEEMED T0 JUST 
PULL US FURTHER APART. 


1 WHILE MARY JUST SEEMED TO CLOSE 
DOWN. SHE HATED MY FRIEWOS 
AND FELT LEFT OU7. 

(THING SHE WANTED T0 SETTLE DOWN, 
KAISE A FAMILT.., 


| ...SHEWOULD WANT TO SPEND |) 
ALL MIGHT TALKING ABOUT OUR || 
PROBLEMS... 


ONCE HEKE, MY WORLD 
OPENED UP TO NEW FRIENDS 
AND (DEAS... 


MEANWHILE, 
MOL ART PRACTICE 
BEGAN 70 HOURS... 


AAAS (EXPERIMEN TLD 
\] WITH VARIOUS MEDIUMS, 


THEN ONE MIGHT, 
/ CAME HOME 
AFTER A PARTY. 


JUST SAW MOVEMENT 
ANDO THE KNIFE, SOU HIT... 


!DIONT KNOW 
WHO IT WAS... 


WHEN | TURNED 
THE LIGHT OW... 


MARY? 
WHAT...? 


THE FOLLOWING DAY 
WE TOOK THE LONG TRIP 
DOWN SOUTH, 
BACK 70 HER PARENTS... 


BOTH OF US 
WERE TOO YOUNG 
REALLY AND IT TURNED OUT IE 
THAT MARY HAD DEPRESSION. li 
BUT ULTIMATELY WE WANTED 
DIFFERENT THES, §~— 


| (AVOWED CONTACT WITH MER 
FOR SOME YEARS, FINALLY 
CATCHING UP IN KASSEL, 
GEKMANY (N 1997, 


SOON AFTER 
/ MET ANNE PARISIO BORN IN 1953 70 
(TALAN PARENTS 
SHE GREW UP IN 
THE SOUTHEND. 


ACTUALLY, ( HAD MET HER 
OW MY HIRST DAT AT COLLEGE... 


BOBBY AND ( WERE AT 
THE REFECTORY, LOOKING FOR 
A SPARE SCAT... 


SHE WAS 
STUDYING PAINTING 


AFTER | BROKE WE WITH MARY | SOON 

ve HAD MEYER MOVED INTO ANWES APARTMENT AT |. 
SEEN SOMEONE LODGE LANE A VILLA IW THE LIVERPOOL \) 
SO BEAUTU UL... PARK DISTRICT. 


LOIN Know \ 
| WAT IO SAL. | 


[ierecercneeeanh = 


ee aa Pe 


WE WORKLD ON ART 


PROJECTS LE PAD PARTIE. 
SHIN EXCHANGE... | wypCKINg PATCH 
y ‘ie a < a] /\ 


OF CLOTH FROM EACH 
OTHERS COSTUME 
EXCHANGING THEM... 


... THEW RESEUING * 
THEM BACK ON... 


... TRAVELLED T0 
MOROCCO VEMCE 
THE GREEK ISLANDS... 


WE SPENT SO MUCH 
TIME TOGETHER PEOPLE 
THOUGHT WE WERE AN (TEM. 


a BUT, IN TRUTH, OUR 
THEN AS mm : RELATIONSHIP WAS 
ee SOMETHING MORE. : ALWAYE ILL-DEFINED.., 


IN 1973, (BRIEFLY BECAME A SINGER SINGING (NTO A MEGAPHONE AND WEARING A LATEX 
FOR ART-ROCK BAND DEAF SCHOOL, ’ SUT, MY ANARCHIC STULE AND HABIT OF MIXING UP 


\ THE VERSES TENOED TO ANNO CLIVE LANGER BAND 
PLAYING AROUND LIVERPOOL. Ae AM 10 GUTRET. 


jay 


ONE MIGHT, ME AND TWO OF THE C) 
BACKING SINGERS GOT TOGETHER. 


f 


AT SOME POINT, 
ANNE ENTERED THE KOOM... 


BUT INSTEAD OF 
BEING UPSET... 


THE IMAGINATION (8 WOT 
A STATE: (718 THE HUMAN 
EXISTENCE (TSELF AFFECTION 
OR LOVE BECOMES 
A STATE, WHEN DIVIDED 


PROM IMAGINATION — rye uEWORY ISA STATE 
ALWAYS. & THE REASON IS 
A STATE CREATED TOBE | 
ANMHUATED & A NEW 
PATIOCREATED,’” Mba 


TYGER | 


WHILE THE STATE STS 
HEE CM BEND EIN 7 YG E R ee “eg 7 7 I~ 


WHEN THERE (8 FREEDOM 
BRE Ee BE WO STATE. 


<7 Je 


ll DIONT APPEAL... 


| 7HE BAND WAS SET 
BUT THE LONG HOURS ON : 
BUSES, LIVING IN HOTELS... 


TELEVISION HAD BECOME es . 
POPULAR BY THEN... ou ae THE BEST JESTER 


THE WORLD HAS 
EVER SEEN. 


10 ME THOUGH, Ad THATS 
(7 SEEMED 100 LIMITING NOT REAL 
MISATTENTION 100 MUCH 

OW THE SCREEN... 


THOUGH EVER 


SINCE | WAS A BOG 
1.70 TRULY ACCOUNT FOR 
THE HUMAN EXPERIENCE... ne ieee 


SLOWLY [ RECOGNISED THAT 
SOUND, WITH (78 OMNIPKESENCE, 
HAD GREATER POTENTIAL. 


GOING WITH FRIENDS 
70 SEE SATURDAY MATINEES,,, 


ONE TIME THOUGH, wi DIONT UNDEKSTAND 
WHEN 1 WAS THIRTEEN... EVERYTHING ( SAW... 


WE WEKE MEANT 
70 SEE THE INVISIBLE MAN... 


THE WORK OF MEMORY 
COLLAPSES TIME; 
QUOTE: WALTER BENJAMIN. 


AT COLLEGE | WAS 
EXPOSED T0 A VARIETY OF 
(OLAS THAT SERVED TO 

WALUENCE MY WORK. 


LIKE OLWMS OPPENHEIM SCULPTOR AND PERFOMANCE 
WITH HHS ENVIRONMENTAL, ARTIST JOSEPH BLUYS, WHOSE SOCUL 
LANO-ARTPROVECTS SCULPTURES AIMED TO CHALLENGE 
AND INDUSTRIAL SCENARIO’ THE POST-WAR TRENO TOWARDS 
INSTALLATIONS... ABSTRACT EXPRESSIONS. 


REBECCA HORN, 
INSTALLATION ARTIST WHO MADE 
MINIMAL PERFORMATIVE KINETIC 

WORKS AND ENGAGED 
IN SOCIO-HISTORICAL CRITIQUE. 


AND HANS HAACKE, WHOSE USE 
OF NONTRADITIONAL MATERIALS 
ENDEAVOUKED 10 CRITIQUE SOCIAL 
AND POLTICAL SYSTEMS. 


BUT 1 RUICKLY GREW INTERESTED 
MW SOCIAL AND CULTURAL ENGAGEMENT 
AND THE COMPLEX SYSTEMS THAT 
UNOERPINNED THEM. 


BOTH IN NATURE... 


DESPITE Md INTEREST IN SCULPTURE | 
(WAS (WW CONSTANT CONFLICT ae 
WITH THE HEAD OF THE DEPARTMENT \~ 
QUER ATTENDANCE 


ESPECIALLY WHEN SOME OF US 
DESTROYED HHS. SIGN-IN BOOK, 
A WHICH WE FOUND TO BE INTRUSIVE... 


FELYER! WEY HAVENT 
YOU BEEN ATTENDING =} 
\ YOUR STUDIO CLASSES? J 


wor sure ~ 
WHAT YOU 
MEAN? 


(0 HAVENT SICNED 
GOUR ATTENOENCE 
SHEET IW MONTHS! 


IN 1973 
(MET DENISE... 


SO SECRETLY 
ENROLLED IN THE PAINTING 
DEPARTMENT... 


BUT STL USED THE 
SCULPTURE FACIITIES.... 


LAN PARTICULAR MAKING 
EXPLOSIVE DEVICES TO BE USED 
IN PERFORMANCES OR FILM. 


BUT WHY WOULD 
A PAINTING STUDENT SIGN 
OW 70 THE SCULPTURE 
DEPARTMENT? 


SHE WAS 
STUDYING PAINTING 
AT COLLEGE. 


AND HAD INVITED ME 
70 A PARTY AT HER PLACE. / FOUND HER SMART 
=| AND CHATTY.. 


WAS INCREASINGLY WANTING 
SOME SORT OF CERTAINTY OR OUR INTIMACY HAD 
COMMITMENT WITH ANNE, BECOME INTERMITTENT 
BUT FINDING NONE... AT BEST. 


(T WAS ONLY AFTER ANNE HAD 


FOUND OUT ABOUT DENISE S 
INTEREST, DIO SHE BECOME 
DEMONSTRATIVE... 


AND DECIDED 
/ WAS FAIR GAME, 


FELT (COULDNT LIVE 
IN LODGE LANE ANYMOKE, 
AND SO LEFT... 


MOVING I WITH DENISE 
WHO SHARED A LARGE 
APARTMENT WITH CLIVE... 


| 7974. AS PART OF MY HONOURS (NILUENCED BY BLUGS AND KE WOVE CNT ROPE PODS 
SLANG fal fa ALCHEMICAL TEXTS, ( STAYED AMO NETSAT TOP OF REE. 
MATOR EXHIBITION. ATA FARM IN PARBOLD, WORTH 


LIVERPOOL, WORKING WITH BOBBY... 


_.. WHILE | TRANSFORMED THE UNOERCROUND 
LANDSCAPE WITH A SERIES OF FURNACES 
AND SMELTING PITS, MIXING RABBIT 
FLESH WITH WAX AWD MOLTEN LEAD 
70 MAKE INGOTS 


Ce de : 
Hh 
me q 


{ i Vig LOY YA Sm 
Met 
BEFORE ( STARTED ALCHEMY, 


UO AD TE WEE TH THE HEAD OF DEPARTMENT FOR 
TERM PAPERS, THE OWE PAINTING HAD SAID ( WOULD GET 
(O10 ON BENG... | AW UPPER-FIRST FOR MY WORK, 
EWSURING A PLACE AT THE ROWL 
COLLEGE OF ARTS IW LONDON. 


BUT ALCHEMY WAS NOT 
WELL RECEIVED BY MY 

ASSESSORS. WHO SEEMED 
PUT OUT BY THE LONG 
TRIP, WET CONDITIONS 
AWD STRONG SMOKY TEA 


? 
é 
% 
fy 
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I 
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~ 


| WROTE ON A THIRTY FOOT (As PRINTERS, THEY WERE 
SCROLL USING LEMON JUICE ee CSET ERATETO THE 

SCULPTURAL FOCUS OF MY WORK FY 
se somiial MNS AND ( HAD OVERLOOKED THAT 


THROUGH THE FLAME OF A CANDLE. ( WOULD BE ASSESSED BY THEM... 


A FACT CONFIRMED popes 
70 ME BY DR EDDIE COOPER. \F 

» NN LXCELEVT PAPERS. M17 BOW 

TEACHER AT THE ART DY 77 08 PEROW MARKED THEM. 


HISTORY DEPARTMENT... \X S HEHATED THEM BOTH 
\ _ BAD LUCK, GH? 


WITH NO WAY TO APPEAL, ( HAD 
70 ACCEPT A LOWER SECOND CLASS 
HONOURS, ENDING ANY HOPES 
OF POST-GRADUATE STUDY AT THE KCA 


AFTER LIVERPOOL | WORKED FOR THE NEXT 
TWO YEARS AS AN ARTIST, SHOWING MY WOKS 
IN GALLERIES AT THE LIEUK DE RELATIONS 
GALERIE IW CROIK ROUGE LYON FRANCE 


THE INTERVIEW ( FOUND 
70 BE EXTREMELY 
WTIMIDATING.. 


Rite ac 


Sy 


/ [une } | 


/ HAD APPLIED 70 GO TO 
THE SADE SCHOOL OF FNEART, 
BUT WASNT ACCEPT. 


DSHEARTENED, | WAS CONSTOERING 
RETURNING 10 LIVERPOOL, UNTIL 
MY FRIENDS CONVINCED ME TO TRY 
QUT FOR THE ROA 


THEY EVEN GAVE ME 
THE TEW POUNDS | NEEDED 
70 APPLY, 


Tatng 


«SURROUNDED BY RCA \ | eld 

STAPF MEMBERS, / WAS | / 
ASKED A SERIE OF 

DIFICULT QUESTIONS. 


wd FELT MOKE 
LIKE AN INQUISITION 
THAN AN INTERVIEW... 


/ WAS NOW STUDYING AT 
THE ROGAL LONDON COLLEGE 
OF ARTS IW LONDOM. 


1976/7/7. 


BERLIN 


GOOFING AROUND 
AND MAKING FUME... 
no 


DURING THIS TIME 
/ TOOK TRIPS 70 BERLIN 
WITH FRIENDS... 


ONE IW PARTICULAR 
/ REMEMBER WAS 
Ee MY FAR = 


. THUNGS. WOULD VE BEEN OKAY 
EXCEPT FOR THE LOCAL 
SKINHEADS WHO HAD STOMPED 
THE GROUND SO HARD, 


WE HAD STOLEN 
THE STAGELIGHTS FROM 
THE RCA MEDIA STUDIO... 


THE LIGHTS CAME CRASHING DOWW.. 


HE WAS PRETTY AQGRESSWE 
S01 HAD NO REAL CHOICE 
BUT T0 CONFESS THAT 
WE NICKED THEM. 


(GOT THE MONEY FROM THE 
STUDENT UNION AND 
TOLD HM 1 DIONT WANT Hi 
70 MENTION (T EVER AGAIN. 


HE AGRELD, 
BUT WEVER SPOKE TO 
BG FAUL AGAIN. 


IN MY FIRST YEAR AT THE 
KCA, 1976, BEGAN T0 WOKK 
AS A MUSIC PROMOTER 
ORGANISING EVENTS. 
WITH MY FRIEND BIG PAUL... 


| REMEMBER WE SIGNED 
THE JAM T0 PLAY FOUR 
TIMES BEFORE THEY SIGNED 
A KECORD DEAL... 


WE WERE 
PRETTY SUCCESSFUL, 
BUT ONE EVENT... 


OWE OF MY PROFESSORS, PETER hARDIA, 
WAS A GRUFF HARD-HEADED SOCIALIST AND 
EX MILITARY INTELLIGENCE AND 


HE WANTED 70 KNOW 


WHAT HAPPENED T0 THE 


STAGE LIGHTS ANO HOW WE GOT 


CIMHAPPY WITH THE FUCHTING 
ANO GRAFFITI AT THE GOS, THE 
RECTOR GAVE ME AW ULTIMATUM 

AT THE END OF THE YEAR. 


HOLD OF THEM... 


HELYER 
DESIST OR LEAVE/ 


/ THINK 
(UL DESIST, BOSS/ 


THAT WAS THE ENO 
OF MY AMBITION 70 BE 
A MUSIC PROMOTER... 


FARIS, MAY DAY 1978 


DISPERSEL VOUS! 
DISPERSEL VOUS/ 


(T WAS THE TEW-YEAR 
COMMEMORATION OF Ra 
THE MAY DATRLVOLTS OF 1968 \ 


ME ANO MY FRIEWOS HAD BEEN QUT \Y 
BUT FOUND OURSELVES (W { REE REO AUER ; DISPERSEZ VOUS! 
THE MIDDLE OF A PROTEST. We es x V/ USPERSEZ VOUS! 


| 


pointe 4 E (T DAWNED OW ME, AMONGST } 
‘ THE GAS ANDO GLASS AND COPS, |G 
Kas THERE WAS AN ABSUROITY 
ABOUT (7 ALL. 


Tt at 


*. e, ui 
IT STRUCK MEAS d = ie 
UTTERLY STACE MANAGED. NEXT DAY IV 
= CHAMPS ELYSEBS, 
J 5 eo 2 


q 


wn BUT PREVENTING US. DOING 
SO BY BLOCKING THE KISTS., Gi| 80 MUCH GLASS HAD BLEN 


SMASHED, THEY HAD 
CKEATLD SNOWORIFTS.. 


TIME, PATTERNS ena 
A WHORL ~ 
V 0 LOOPS BACK... 


€& " 8 


MEMORY LIME 


THE SEA, SWIRLS. _ A. 7 
TAKES SHAPE PROM A 
(8 LOST. y DIFFERENT ANGLE, 


MN 1979, MY FIWAL YEAR IN 1976, DEWSE AND | HAD 


AT THE RCA (MET SARA MOVED INTO ACHE HOUSE, 
: AW ARTISTS HOUSING 
ANO ART CO-OP. BY NOW, WE HAD BECOME 


WN THE CAST ENO, LONDON, \\ MOKE LIKE FRIENDS RATHER ¥ 
; THAW LOVERS, 


DN as 
_E 
wr / FOUND SARA DIFFERENT. 
SHE WAS WORKING AT A SOCULIST PASSIONATE AND SO, BEFORE LONG, 
G BOOKSTORE IN CHARING CROSS ROAD SHE AND | BEGAN AN ALTAR, 
7 ee 


>. Ey We EE =. 


MY WORK OVER THIS PERIOD - 
SOON AFTER OFTEN PUZZLED MY TEACHERS, AS | WAS DEVELOPING \ (T WAS HERE THAT ( DISCOVERED 
/ GRADUATED FROM A LANGUAGE THAT COMBINED HARD AND eS / THAT ARCHITECTOME SPACE 
THE ROA SOFT SCULPTURAL ELEMENTS AND EXPLORED SO | NOT ONLY CONCERNED OBJECT 
THE RELATIONSHIP BETWEEN LANDSCAPE yp AW ARCHITECTURE - BUT ALSO SOUND. 
AWD PHILOSOPHY, MATURE AND CULTURE 


ew. 


MEMORY MODRED... _ 
OM. __, 


terre 


7 “ne mn PN 


PREGMANT.. 


ee | 
Ea 
SARA HAD TOLD ME WHUST ON oe 2 i 
A BICYCLE TRIP IN THE FRENCH T russe see | A SHOCK. eg 7 


COUNT RYSIOE, 
WHAT ARE WE GOING 
70 0071 DONT WANT wer 
70 GET RIO OF THE BABY. a 
Al 
at - Eo 
\7 of 


FIRST TO WORK AT AN ARTS FESTIVAL 70 DIRCUE® De FUTURE 
AND THEN 70 FOCUS ON OUR ART. 


DEMISE AND ( DECIDED 
70 END THE RELATIONSHHP 


SARAH HAD RETURNED 
| 70 LONDON, WHILE | WORKED 
AND EXHIBITED IN BERLIN. 


—f# @ 4 q_ ——lbieee 


BUT (HAD 
MADE UP MY MIND. 


M4 FRIENDS TRIED TO CONVINCE ME NOT 
70 RETURN T0 SARAL. THEY THOUGHT 
THE RELATIONSHIP WOULD DISTRACT ME 
FROM MY ART ANDO WANTED ME TO PURSUE 
MY CAREER IW BERLIN. 


| (LOVED SARA AND WE WERE 
| = BUULDING A NEW LIFE, 


THEN (WN 1983 ( WAS OFFERED AN ARTIST 
MY SON FIONN WAS BORN SOON AFTER WE WENT TO THE UNITED J 
W LONDON ON THETHED STATES, VISITING SARAS PARENTS. WN RESIOENCE POSITION AT CURTIN eiee é 
HOWVE ( URSTAVD MY VISA AND UNIVERSITY (N PERTH, THOUGH AT THE NiBSCORI8 27O 
OF AFRU, 1980, WORKED LEGALLY FIRSTIY IW TIME (7 WAS CALLEO THE WEST NMSA 
CONSTRUCTION ANDO THEN IN THESE Ue. \\\ AUSTRALIAN STITUTE OF TECHNOLOGY, a 


OF A UAPANESE CLRAMICS FACTOR. 


ISOLATED (WV CONNECTICUT, ( BEGAN LOOKING 
FOR OTHER JOBS, RECEIVING AW OFFER FROM 
WORTHERN NIGERIA AS A DIRECTOR OF ART 
EDUCATION. RETURING TO SUSSEX TO SORT 
OUT VISAS, SARAU'S PARENTS FOLLOWED... 


— 
a J er o_o 


WE SOON DISCOVERED THAT SARA 
WAS UNABLE TO RECEIVE THE 
VARIOUS VACCINATIONS RERUIRED TO 
TRAVEL T0 AFRIGA, SO WE MADE THE 
DECISION TO MOVE TO AUSTRALIA, 


AS WE WAITED (N CUSTOMS 
REFLECTED ON MY LIFE 
AND REMEMBERED THE LAST 
TIME | RENEWED MY PASSPORT... 


WE HAD ALWAYS JOKED THAT IF THEY EVER 
VISITED THE Uk, WE WOULD MARRY EACH 
OTHER NEVER BELIEVING THEY WOULD. 
SO, OBTAINING A SPECIAL LICENCE WE WED 
IN THE LOCAL REGISTRY OFFICE... 


(T WAS A COMMON 
ENOUGH QUESTION... 


WHOSE ANSWER 
AT THE TIME SEEMED 
PERELEXING.. 


SURE | WAS STUDYING 
: al sii | 7 11 BECAME CLEAR. . 
BUT, WHAT DIO ( 007 | 
WHAT WAS ? 
Ss tl? 


(T DAWNED OW ME 
(T WAS THE FIRST TIME 
(HAD T0 REALLY THINK 

ABOUT THAT. 


Y cesT esTeR N 
| 7HE WORLD HAS 
\ VER SEEN. 


EVERYTHING SEEMED 
CERTAIN AFTER THAT... 


BULSHAGA SADOVAA 302-B/S, 
APARTMENT 50. 
THE MOST COMPLETE SILENCE REGNED 


IN THE APARTMENT” - MASTER 
ANO THE MARGARITA, MIKHAIL BULGAKOV. 


& 


Dum oanD wD 
DUaAsvooaDwD 
oBuovtas 


ON THE 15TH OF APRIL, 1983, LONE SS ed Te 


MY DAUGHTER ZOE SOPHIA JESSICA FOU ITI: | 3 SSSHNOOORRREEE 


WAS BORN. OF TECHNOLOGY (WATT) * ER! WAU WHAT 


THIS (8 A THEREMIN, 
PATENTED I 1928 BY 
LEON THEREMIN I THE 

THEN SOVIET UNION. 


“WOW CURTIN 
UNIVERSITY. 


LIKE PINEAPPLES 
IN HOTHOUSES! jen) 


y_ aA 


 MOORED 
70 MEMORZ... 


ITS FOCUS WAS ON THE RLY 
MAVIGATIONAL MAPPINGS OF 
THE SOUTHERN HEMISPHERE. 


ww WHULE (TS FOLLOW UP, VOGAGES FROM 
LOEW 10 UTOPIA: HERCULES (7984), 
PERTHINED TO THE WOKTH.. 


Noe 


= A s 
RIPPLES 1 (@ 


» 


THAT CHUKNS | 
Tiga AND SLIPS... Ff 


WN 1983, MY FIRST WORK 
IN WA WAS VOUAGES FROM 
LDEN 10 UTOPA: 
OPHACHUS AT THE WEXUS 
GALLERY, FREMANTLE, 


BOTH CONCERNED ITSELF WITH HOW 
MYTH AND METAPHOR CLASHED 
AWD TRANSITIONED AGAINST THE WEW 
AND GROWING REALITY OF SCIENTIFIC 

AND NAVIGATIONAL PRECEPTS.., 


1. THE ANGELS 
ARE LEAVING 
THE ALCOVES! 1 


SOOW AFTER, ( RAISED THE FINANCE FOR A STAYED A YAR 
ANO BECAME EDITOR OF PRAMS, THE QUARTERLY PUBLISHING FOUR ISSUES... 
ARTS AND LITERATURE MAGAZINE. 


PRAXIS! WRONG PRAMS, 
THE TRUE SCIENCE COMPADEY 
OF SOCMALISM/ 


. BEFORE MOVING TO SYONEY I 7985 70 / SUSPECT THES O10 NOT 
BECOME THE HEAD OF THE SCULPTURE HAPPEN COMPLETELY AS HS VIEW 
STUDIO AT SHONEY COLLEGE OF THEARTS PRESENTED, ON ACCOUNT OF OW THE STONES? 
(CATER 70 BE IWCORPORATED INTO THE LEMIN BEING VERY DEAD AT THIS (TS UNCLEAR WE WILL 
ANWVERSITY OF SYONEY). POINT, THOUGH (T WAS SAID HE LVER ANOW 
_ WAS RATHER FOND OF 
; mM j a j THE THEREMUM! 
SWHY 
LVERY COP IS 
A CRIMINAL... 


THIS WAS FOMLOWED 
BY PREACHING 70 THE 
CONVERTER EXHIBITED 

WW 1985 AT THE ART 

GALLERY OF NSW... 


A STUDY ON | 

UXTAPOSITION, 

OF COMPETING - : SEEM THROUGH 
PRRSPECIVE. : , THE EVES OF A CHD? 


UTA STAGESET a AT 
FIT FOR AW OLYMPIAN MEMORY SLIPS, LINES 
DRAW, Wd REMEMBERED, 
GOD-KING? > 


MM 1985, MISELE AND COLLEGUE TOM 
ARTHUR ORGANISED FILO-TRIPS WITH 
STUDENTS. GOING ON BUSH WALKS 
AROUND DIFFERENT PARTS OF AUSTRALIA 


\, 


SHE TRIED TO AFFECT A 


" a) WESPOKE ABOUT AY 


eG G TUMEASA SINGR 
BUT COULD TELL SHE WAS 4 RN YY LOVE FOR THESAA 
A SERIOUS PERSON, DEEPLY oe! AND SAME OUR 
MTERESTED ll THE WORLD. \ ~ : LOVE FOR ART... 


AND M4 TROUBLES WITH SARAL. 
(HAD DISCOVERED THAT SAKAY WAS WN EMG, 
HAVING AN ALTAIR WITH A MATURE (HAD FOUND 

AGLD STUDENT AT THE SCA, 


A SOUL MATE... 


f\, as 
te,| (7 WAS AT THAT POINT THAT / 
|) REALISED THAT MY MARRIAGE 
WAS UNKAVELLING. STORY CAN NEVER 
(GUESS | JUST DION T WANT ASSUME A PRETTY 
70 (ACE IT. 


.. WHILE SARA 
AND EMILY WORKED 
(TOUT, TALKED (7 
DO YOU KNOW THROUGH HAD A LAUGH. y 
HOW MANY MIGEL THOUGH WENT 
LIVES YOURE WEL SHELIA, 
GOING TO 
RUIN 7/ 


At, THE OTHER 


WOMAN EMILY ENDED (T 


THE GIRL ALWAYS 
GETS IT. YES? PIKES AFTER A MONTH 
(7 700, (7 SEEMS. 


; EWLY PALE! a 
HES GONE THLY PAIGE) COME! COMET 


ALL QUIET. EVERYONE (8 
/ 
UP HEKE: WELCOME! 


WHAT IS THUS? 
BHYAVIOUR SO 
UNBECOMING OF 
A MAN SUCK 
AS YOU! 


70 QUOTE BEHEMOTH: 
V CONSTOER (7 MY DUTY 
70 WARN YOU THAT THE 
CAT (8 AN ANCIENT AND 
INVIOLABLE ANIMAL, * (60) 


ON THE 
OTHER HAND, 
MAN (8 A 


EAD ANIMAL” 
(tits) 


WHAT HAPPENS 
70 FALLERS WHEN 
THEY FALL’? 


MN 1986 MY WORK, 
TOLL, APPEAKED 


MW FINLAND. 


(T DKEW UPON 
FOLK-TALES ( HEARD 
ASA CHILD. 


wl HAVE 
A FEELING AN 
VDENTITY CRISTE 18 
AFOOT/ 


ZS 


os y) |. WLUREDBYA 
(DY | PEM. BOTH VIRTUM 
iy AND REAL, 


1987 SAW ME EXHIBIT DIE MELODIE DER WELT 
FOR THE BICENTENMIA PERSPECTA AT THE ART 


GALLERY OF NEW SOUTH WALES (AUSTRALIA), 
A POETIC RECLAMATION OF FM ANO MUSIC 
CO-OPTED FOR POLITICAL ENDS, 


ALL THEORY... 
wn? 


HEY! YOURE WOT 
SUPPOSED T0 BE HERE/ 
THE OTHER OWES 


AB GREY, 
WHAWHO TURNED 
OUT THE LIGHTS? 


QUIET, DEAR 
COMPADE 


AS PART OF THE 1988 KOREAN OLIMPICE | WAS 
COMMISSIONED TO CREATE DIN: DING DANG DONG 
A WORK THAT EXPLORED THE TWIN THEMES OF 
TRANSITION ANO METAPHOR BOTHAS A SITE OF 
PHYSICAL SPACE ANO THE POLYVOCAL PESONWANCE 
OF POETIC SONICS 


PUP PUEL 
(OLY BE BEATEN 2 psa 
| BN ZALE YOU THESE DAYS) PUT 


E OUT OF tiM/? COME BACK/ 


SOON AFTER, ( WAS ARTIST IN RESIOENCE 
AT THE EXPLORATORIUM MUSEUM IW 
SAW FRANCISCO, NORTHERN CALIFORNIA 
(T WAS HERE THAT (MET AGNES CHARLESWORTH 


AGNES WAS A SOUND ARTIST AT THE MUSEUM. 
QUR ATTRACTION WAS IMMEDIATE ANO WE 
SHARED OUR LOVE FOR MUSIC, LITERATURE AND 
CREATING ART, BOTH OF US WERE MARRIED, 
BUT SHE WAS UNHAPPY, SOON, 

WE BEGAN AN ALTAR, 


(FELL QUITE UN LOVE WITH NIGEL, WE SHARED 
A BONO THAT COULD BE BOTH LIGHT ANO SERIOUS, 
FUN ANO IMAGINATIVE, ( FOUNO HIM EXCITING AND 
HS THOUGHTS ON ART INTERESTING. WHEN (T WAS 
TIME FOR HIM TO LEAVE, (T WAS HARD TO SAY 
GOODBYE - AGNES, 


SOON, (LEFT FOR ENGLAND, AGNES LONDON CATUK , 
AWO 1 KEPT IW CONTACT VOA LETTERS oe THE PLANE EXPLODED OVER 
ANO TAPES ANO WHEN POSSIBLE, ' LOCKERBIE, SCOTLAND, 
PHONE CALS JUST AFTER 7PM. 


LATER THAT YEAR BARRY VALENTINO, MY 
ASSISTANT AT THE MUSEUM, HAD HELPED 
MESET UP A TOURING EXHIBITION lil 
FRAUIFURT, BARRY WAS SET 70 MEET HIS 
SUSTER IW THE Uk, AND THEY BOTH TOWED 
ME AND MY FAMILY FOR CHRISTMAS 
WEHAD SEEN HIS SISTER OFF AT HEATHROW 
THE DAY BEFORE BUT WOW HE WAS SET 70 
LEAVE THIS WAS THE 2187 OF DECEMBER 
PAN All LIGHT 108, 


AS THE LAST PERSON TO SEE 


HIM ALIVE, | WAS ASKED BY 
THE MUSEUM TO ATTEND BY THE FEDERAL POLICE, el MYO YOU GWE 
HS WAKE IW SAN FRANCISCO WERE SUSPICIOUS... YOUR FRIEND 
7? 
ANO MEET HS PARENTS. ae 
/ RECONNECTED WITH 
AGNES, BUT | WAS SET VOU CAN 
70 LEAVE SOOM, I) GET FUCKED/ 


(T WAS RIDICULOUS BUT 
THANKFULLY NOTHING 


AT THIS POINT, I WAS ASSUMED THAT 
SARAH AN 1 HAD AW OPEN MARRIAGE 
SO, DESPITE THE AFFAIRS, THINGS 

SEEMED GOOD BETWEEN US. 


SOON AFTER, COLLABORATED WITH AGNES ON CREATING A 
SOUND SUMPOSIUM THAT LED TO ME CO-FOUNDING 
SOUNDCULTURE INTERNATIONAL, (T WAS A SOUND ARTS 
FESTIVAL THAT SQUGHT TO ADVOCATE AND DEVELOP SOUND 

ART CULTURE IN THE PAN PACIC. 


THE FIRST ONE WAS HELD IN SUONEY, 
7991, FOLLOWED BY FESTIVALS IN TOKYO 


(7993), SAN FRANCISCO (7996), 
AUCKLAND (7999) AND PERTH (2004). 


SARAH AND (LIVED HAPPILY WITH 
THE K1D8 IN SYONEY, HE WORKED 
AT A BOOKSHOP WHMLE | TAUGHT 
AT UNIVERSITY AND TRAVELLED 70 
EXHIBIT MY SCULPTURE, 


/ REALLY CANT 
RECALL WHEN (TALL 
WENT WRONG, 


THERE'S SOMETHING 

LACKING IN THE LUAC 

GENTLEMAN S FACE IN 
MY VIEW.” (es) 


IN 1989, WEALL WENT 70 
EUROPE FOR A HOLIDAY... 


7989, ( CREATED BIG BELL BETA, 
DECONSTRUCTING THE JUNCTURE 
EXISTING BETWEEN MYTH, 
THE (WACCESSIBLE/ THE SULENT ANO 
PRESCRIBED SOCIO-ECONOMIC 
ARCHITECTURE THOUGHT PERMANENT. 


ALL | REMEMBER WAS 
THAT ( HAD BEEN AWAY 
FOR WEEAS. 


4 SO/ 
CUE DRAMA/ 


J 
a 


A VOWE... 


7 USHERS I THE END 
mM OF THE WORLD £ 


Leaving OU ~~; 
y ( (S 


 OISEMBODIED.., 


7990, ( WAS WORKING IN THE 
UNITED STATES AS ARTIST (NV 
RESIOLWCE FOR THE KOHLER 
FOUNDATION, LOCATED 
IN WISCONSIN. 


SARAY PANG TO TELL ME OUR 

MARRIAGE WAS QUE SHE HAD 

MET ANOTHER MAN AND SAI 
THEY WERE GOING TO PASE 
THE L108 BY THEMSELVES, 


C QUIT MY RESIOLNCY, FLEW 
70 WEW YORK, GOT DRUM A 
COUPLE OF TIMES, AND THEN 
RETURNED. 
BUT AFTER MUCH PAIN AND 
DISCUSSION, WE AGRELD ON A 


50-50 PARENTING ARRANGEMENT. 


THIS LASTED UNTIL SAKA 
AND HER NEW PARTNER 
DECIOED T0 LEAVE SYONEY. 


FROM THEN ON, 
/ MOSTLY LOOKED AFTER 
FIONN AND ZOE... 


COME/ COME/ 
EVERYONE (8 
WELCOME/ 


PAM 

FAWN GES RISE TD 

ART, (8 THAT NOT 
HOW IT GOES? 


OH, HOURE 
PROBABLY WONDERING 
WHO (AK, HAVING GOT 

THs FAR? 


SUUPLEL (it A ETON 
COMBACTER THAT TALS BACK. 
MON, CRMOMONCE WE WOULD 
BE CONTINT 70 SUMPLY BE READ: 

I) 72 SAY WOTHING BUT Now WE 

iano 70 8E HEAROY STATE OF 
NH Won, waren. 


“YOU GHOSTLY 
DOUBLE,PALE 
COMPANION...” 


IF ONLY I 
COULD GO BACK... 
BE RELIEVED OF 
MY ANGUISH... 


FREE.. [WOULD 
GRASP MY DOUBLE 
BY THE HAND. 
AND EMBRACE... 


AWAY, 
BELIEVE 1 THE CURRENT 


PEOPLE WOULD BE AMOMN 
ASA PRICASTERY 
BUT I PREFER 100 
CALL KE BY AY WAKE: 
SEHEROTHS 
AUD | CHALLENGE CO 


SEPULCHRAL 


SEMCAUTOMATIC WRITING, 
AW OPERA FOR HAMAN AND 
MECHANICAL VOICES. (647) 


PSHE AUTOMATA) 
| [A STATE OF STABLE SUABIOSS WITH 
THE ACTUAL FUNCTION OF THOUGHT 


4 PURE WANERABLE STAGE OF MFANCE | 
BY HICH OME PROPOSES TO EXPRESS | 


AS A MEANS 70 THROW OFF THE 
PAST, THE WRITER SOUGHT TO 
DEPOSIT U8 ALL INTO A FICTIONAL 
SCENE (E THE WEDDING OF MES 
HAVISHAM WW CHARLES DICKENS * 

GREAT EXPECTATIONS 


SOMETHHG O10, 
SOMETHING MEU, 
SOMETHING BORROWED, 
SOMETHING BLUE. 


..TO TAKE YOUR 
DOUBLE BY THE 


HAND IS TO ENTER 
THE VOID-THE DEATH 


OF TIME... 


SOREN SONG, 


Fira) W807 THESE 
THE WRITER TOUS 
MN THE HALLS OF 

THEMOUNTAN KiNG 


TUS CHEST FULED WITH 
THE BLACK BREATH, 
HS LONELY SLEEP FILLED 
WITH OREAMS OF HE 
CHUOREN! 


‘ete 
\Ce IN WHICH 


TERMINAL 
NARRATIVE 
WILL THEY BE 
ABANDONED? 


BUT THEN 
TRAGEDY STRIKES! 
HES HOUSE APLAR! 
HS CHIOREN GONE? 


SUCH A CALAMITY 
BROUGHT FORTH A 
PROFOUND DIVISION 


MES 
BERTIE... 


ISHUDDER 
WHEN I SEE... 


DISCORD 
MAKES A RAPID 
APPEARANCE 
BETWEEN TWO 
LOVERS, 
THEY HONE 
THEMSELVES ON 
THE STONE OF 
SILENCE. 


BEHOLD THE 


DUR AGEL 


SUT) PULL TOHTER, 
OU BASTARDS 
THE WARS CRUMBLE, 
THE FABRIC FALTERS! 


SENTIMENTALITY 


“i N——| eeeisor YS 


BA THE 
MIDE CLASS. 


7888. (AM THE 
QUEEN OF THE PAST, 
COMMING AND QUIET. 
LLNVETO PLAY i THE 

PAST ORR. 


WE AUCTIONS ARE 
A TOUGH LOT, Hu? 
WOT 80 EASUY GONE 


PEOPLE FALL... 
SEEN TO FALL AND. 
ADOPT THE LIVES OF 
GHOSTS... 
FLICKERING ACROSS 
SCREENS... 


CLOUDS THE COOL 
PLANE OFTHE 
MIRROR... 
-»THE DOPPLEGANGER 
GAZES BACK... 
~-THE NEW VIRTUAL 


.. THE MOON 
SHOWS ME MY 
OWN FEATURES 

AND FORM. 


.-.1 SHUDDER, 
WHEN I SEE 
HIS FACE... 


THE DEVE (8 
ON AY SOE 
~ JOSEPH STALIN. 


GOOD-BYE 
WRITER. LET'S 
TALK SOON 


SUENCE (E10) 


71992, 


200k WW 


THE MIRROR WAS ONLY 


«NOTHING MORE 
THAN MIRROR [MAGE 
FORMS OF THE SAME 

PARTICLE STRUCTURE... 


A SUONS 
ARE MES! 


ENOUGH OF 
BECOMING, 
LET ME BE... 


{_ tackine ror A 
| GREAT IRIS OF ERE TO = 
EMERGE FROM ME... J 


HOW BEAUTIFUL 
EVERYTHING 
BECOMES IN THE 
LIGHT OF FIRE! 


MOLE! 
EVERETHING CAV 
BEFUXED BY FIRE 


THE WRITER 
1S ALONE. 


WN 1989, | MET NELIA JUSTO, 
A STUDENT AT SYONEY 
COLLEGE OF THE ARTS. 


SHE WAS 19. 1 WAS 37, DESPITE 
THE AGE DIFFERENCE WE SHARED 
A CONNECTION. ( FOUND HER 
BRIGHT, OUT OF THE ORDINARY 
AND EXCEPTIONALLY TALENTED. 


WW 1990, AFTER SHE 
GRADUATED, WE BEGAN 
A RELATIONSHIP 


(ALSO EXHIBITED HY WORK UNRERUITED 
SPACE AT THE ARTSPACE, WSW. (7 DEALT 
WITH THE NATURE OF TRANSMISSION AND 
(18 QUALITY AS. CONSTRUCTED FICTION, 
SEPARATING SEEING FROM BELIEVING... 


At, THATS 
NOT REAL 


ALONG WITH Bl BELL BETA AND 

UWRPRUITED SPACE LA ZOWA DEL 
SULENCO BECAME PART OF WHAT 
(CALLED MY SULENT ZONE SERIE, 


SOON, NEA MOVED IN WITH ME BEING A YOUNG 
WOMAN IN HER TWENTIES, SHE WAS RELUCTANT 
70 PLAY THE PART OF PARENT 70 MY K108, 
THOUGH SHE CERTAINLY HELPED, PARTICULARLY 
WHEN SARAH WAS GONE 

| 


oe 
& 


WAS DRAWN TO MGEL FOR A LOT OF REASONS, 
(ADMIRED HHS. WORK ANO HIS ROLE AS A 
PROFESSIONAL ARTIST. ( LIKED THAT HE HAD 
SUCH BROAD INTERESTS AWO WE SHARED A LOVE 
FOR SCULPTURE, PLUS, WE HAD FUN TOGETHER 
AWO COULD TALK FASILY ABOUT A WHOLE LOT 


UN MEXICO ( ALSO CAUGHT UP 
WITH AGHES, BUT WITH ACG NEW 
RELATIONSHIP WITH NELIA THINGS. 
WERE DIFFERENT BETWEEN U6... 


M7997, FIONN HAD LIVED WITH ME IN CHANG 
MAL THAILAND, WHILE NELIA AND ( MADE (T 
DUR HOME WW 7993-94. AFTER SPENDING SOME 
TIME LIVING WITH SARAM BOTH FIONN AND 
ZOE JOINED US I 1994 


‘Ml NOT 
MISBEHAVING 
“Ml NOT BOTHERING 
AWE GONE. w (M2) 
HE. 


WW 1995, ( EXHIBITED ORACLE AT THE MUSEUM WHILE, METAMORPHOSIS WAS SHOWN AT ELIZABETH BAY AND DOIN, LIKED THEMATICALLY TO TOLL, WAS 
OF CONTEMPORARY ART IN SUONEY, BASED UPON THE HOUSE IW 1997, [TS FOCUS ON HOW LOCAL ENWRONMENTS EXHIBITED IW 1998. FOR THE WMENSETT PROJET 
PROPHECIES OF NOSTRADAMUS, THE WORK INVESTIGATED ~ LITERAL, CULTURAL, METAPHORICALARE SILENCED VA AS PART OF DOCUMENTA, IN KASSEL, CERMANY, 
THE WAY SOUND SERVES AS BOTH REPRESENTATION THE WMPOSITION OF ALTERNATIVE CULTURAL STRUCTURES (T FOCUSED ON SOUND AS BOTH EVENT AND SIGN, 
AND MANIFESTATION, VIRTUAL ANDO ACTUAL. AND BIOLOGICAL SPECIES. AND (TS SERVICE TO MOTH. 


ALL THE PEOPLE 
SHALL SHOUT WITH A 
GREAT SHOUT?” 
(73) 


LANGUAGE (8 
A VIRUS FROM 
OUTER SPACE” 

(Enr4) 


WE HAD COLABORATED 
OW ART PROJECTS TORETHER 
(TS HARD TO S BUT THERE WAS AT TOMES FRICTION, 
PIN-POINT WHEN... PARTICULARLY AS ELIA WAS STIL 
TRUIMG TO FIND HER OWN VOICE WITH 
HER ART PRACTICE. 


BUT SOMETIME I 7996, 
MY SEX LIFE WITH NELIA 
DAUINISHED.., AND AT SOME POINT, 
WELKA HINTED THAT 
/ 100k ELSEWHEFE,, 


SOON AFTER \I 4 (A S WE GREW CLOSE AND BEGAN 
(MET TUM. } {) A RELATIONSHIP IN PARALLEL TO 
THE ONE | HAD WITH NEL... 


1 SHE WAS STUOUING FOR HER MASTERS AT 
THE SCA, AND SOON BECAME MY ASSISTANT, 


HIGHLY CREATIVE AND A GREAT STUDIO 
ASSISTANT, ( FOUND HER POETIC. 
FUN-LOVING AND EXTREMELY ATTRACTIVE. 


CHICHESTER, LATE AUGUST, 1996, 


/ WAS BACK IN THE Ue WITH NELA 
AND HER SISTER AWA, INTENOING 
70 TRAVEL 70 LIVERPOOL TO EXHIBIT 
AWD PRESENT PAPERS FOR ISA” | | 
HOWEVER, MY MOTHER HAD FALLEN UL, i: 


B { - a 
| 4G | UNTERWATIONAL SUMPOSIUM ON 


FLECTROMIC ART, FROM 2009 
KNOWN AS USER INTERNATIONAL: 


THINGS WERE WOT 
LOOKING (000. 


SHE WAS SUFFERING FROM 
MASSIVE ORGAN FAILUKE AS A 
RESULT OF LATE ONSET DIABETES. 


THIS WAS DIFFERENT 
FROM DAD. WHEN HE DIED 
IT FELT INTANGUBLE.. 


LIKE A SUP LOOSED 
FROM (78 MOORING... 


SHIP 0 SHORE. EXYBITED AT MN 1999, 1 WAS COMMISSIONED TO FURTHER, IN 2072, EXHIBITING CRAF-VOX - 
CREATE DRIFT BY HULL TIME BASED SOUNOSCAPES DERWED FROM CRAYAISHING 
POAT UO ARG Ue ARTS OF HULL Ue FOR THE TOTMLY FROM THE ABROLHOS ISLANDS - AWOKE 
(08 (SCA (1998)... QUT OF TUNE (Too) FESTIVAL CHLOHOOD MEMORIES OF GROWING UP 
IN A FISHING VULAGE IW SUSSEX 


wll WAS DURING THE PROJECT - A SOUNOSCAPE 
OF COMPETING NOISES ANO VOICES FROM 


Hip tiadicgetil eisai THE OCEAN, FISH ANO FISHING INOUSTRIES 
1 ie alsa alae FROM AROUND THE WORLD ~ THAT 1 


DAYLIFE OF WORKING THE DOCKS 
70 THE DARKER FACTS OF LWERPOULE ECKL OMT A CAITR THES SHAPE 
MARITIME AND SLAVING HISTORIES. (A PEAL TO MY ANCESTORS...) (8 LOST, REPEATS... 


SHE HAD ENCOURAGED US TO CONTINUE OUR 
TRIP 70 FRANCE AND PORTUGAL HOWEVER ON 
QUR WAG, (RECEIVED A CALL THAT MAM HAD 
TAKEN A TURN FOR THE WORSE WENT BACK. 


SHE SOON WED AND WAS CREMATED AND 
BURIED ON THE 2ND OF SEPTEMBER IN THE 
SAME GRAVE AS MY FATHER IN ST MARYS 
CHURCH IN FELPEAM VILLAGE SUSSEX, 


GAYE (LAST WAME NOW HUGHESRL- ; : W MANY WAYS, WEWRE 
LEY THROUGH MARRIAGE] WAS A 
DIFFERENT, BUT NOW WE 
HAIRDRESSER WHILE MY BROTHER WERE UTED IN SORROW, 
HAD BEEN IN THE ARMY AND WAVY, 
BUT NOW WORKED AT AN ITALIAN 
SEASIOE COFFEE BAR 


LOVE (OR THE SEA... AROMA 


MUM WAS THE ONE 
THAT ENCOURAGED ME, _ OSTRED MY 


DIFFRENT ANGLE, 


Res  UPPORTED ME 
sy WHE (LEARNED TO SHE. | 


ace | 


7997 SAW ME KECLIVE MY DOCTORATE || THES CAME IW TWO PARTE. 
A FORTY THOUSAND WORD 


IN CREATIVE ARTS (OCA) FROM THE 


UNIVERSITY OF TECHNOLOGY SHONEL, \\ EXECESIS IW HYPERTEXT FORMAT... 


wAANO THE SCULPTURAL WORK SILENT FOREST, A STUDY 
ON THE SIENCES WROUGHT BY DOMINANT SOCIO-POLITIGAL 
ANO ALSTHETIC WARKATIVES (NV THE CONTEXT OF THE 
EWUVIRONMENTAL DAMAGE CAUSLD BY CHEMICAL WARFARE 
DURING THE VIETNAM WAR. 


FOR WHAT 
0S A MAW IE HE 
DOES WOT CHALLENGE 
HIMSELF, YES? 


MN 1999, THE CITY OF SYONEY HAD 
COMPUSSIONED ME TO 00 DUAL WATURE;7S 
PHYSICALITY A HYBRID OF FORMS STEMMING 

FROM (WOUSTRIAL STRUCTURES, MARINE 
ARCHITECTURE AWD WATURAL HISTORY, 
INFUSED WITH A SOUNDSCAPE THAT DREW 
OW THE SURROUNDING HISTORY 
OF WOOMLOOMODLO0.. 


WHULE TRANSIT OF VENUS, EXHIBITED MW HELSIM AT 
AWD NEW ZEALAND (1999), CRITICALLY EXAMINED 
THE COLONIAL EXPANSION OF THE PACIIC FROM 

A VARIETY OF (OLOLOCICAL AND HHSTORICAL 
PERSPECTIVES 70 CREATE A FORM OF SOME 
CARTOGRAPHY. 


VVEVES 
Ke S 


(ALSO TRAVELLED 70 
FINCANO WITH JU-M/ TO 
EXHIBIT AT A MATOR SHOW... 


THE WORK HAD ORIGINALLY EXHIBITED IW 1996, BOTH 
AT THE SOUNDCULTURE FESTIVAL IN SAN FRANCISCO 
ANO AT THE NATIONAL GALLERY OF VICTORIA, WITH 
THE LATTER PURCHASING (T FOR (78 COLLECTION. 


DESPITE MY EXEGESIS. CAUSING A STIR AMONGST MY 
ATE COLLEAGUES FOR (78 ORIGINAL FORMAT, (T FOUND 
FAVOUR WITH MY AMERICAN EXAMINERS, ENABLING 
ME TO PASS WITH NO REAL (SSUES, 


AND TOOK UPA POSTION AT 
LAKE TECHNOLOGY INVENTING 
INTERACTIVELOCATION 


SENSITIVE SONIC MAPS. THOUGH... 


| CANNOT LIE... 
WO HARM IN SLEEP 
- FAWN 


WAS ALSO MADE AW HONOKARY 
PROFESSOR (NW ARCHITECTURAL 
ACOUSTICS AT THE UNIVERSITY OF 
SYONED WHICH ( HELD FOR TWELVE 
TEARS OR SO. 


LEAVEN (1999), EXHIBITED AT THE 
PALMHOUSE, THE ROGAL BOTAMICAL 
GARDENS, SYONEY, CHALLENGED COLONIAL 
PRECEPTS OUER THE (OLA OF NATURE... 


AND ARIEL (2000), SHOWN IN LONDON AND 
MELBOURNE, EXPLORED THE MUTUIPLE 
NETWOKK OF VOICES DERIVED FROM THE 
AUSTRALIAN ENVIRONMENT TO CREATE A 
SOMIC MAP VA A DIGITAL THEREHUM CIRCUIT, 


BUT WAIT/ 

70 CRITIQUEL THE ARTIST 8 LOT, 
YES? HERE: HELTER 8 CARLY ART 
PRACTICE HAD FOCUSSED UPON 
THE NATURE OF SOUND AND 

18 TRANSHUSSION... 


AS WELL | TAUGHT AB 
A VISITING ARTIST AT THE 
UNWERSITY OF LAPLAND, 


(WN 2007, DOLBY BOUGHT 
OUT LAKE TECH, 
CANCELLING ALL OUR R&D. 


AS SUCH. 


/ DECIDED 70 LEAVE... 


AND IN THE PROCESS 
LOST A LAKGE AMOUNT 
OF STOCK... 


BUT THEN Ml 2002, MY ENVIRONMENTAL 
SOUND SCULPTURE, META-OIVA WON THE HELEN 
LEMPRIERE NATIONAL SCULPTURE AWARD OF 
£705, 000, SOON AFTER | WAS ALSO GIVEN A MATOR 
FELLOWSHIP FROM THE AUSTRALIAV COUNCIL 
FOR THEARTS. 


SOON, THINGS CAME 
70 A HEAD WITH TUM, COMES COME/ 


EVERYONE (8 
WELCOME/ 


SHE WANTED ME TO 
LEAVE NELIA AND HAVEA 
CHILD, BUT | SAO WO... 


/ TRIED TO ENCOURAGE \| COURSE-FIONN AND (ARGUED \\ THE TRIALS. WE 


/ SUMPLY WANT 
70 LWELIUE A 
HUMAN BEG! 


TEWNERS/ FOR THE FIRST TIME 
TEWNERS/ (FELT FINANCALLY 
SECURE. 


/ STULL LOVED NEU, 
THOUGH OUR RELATIONSHIP 
WAS SLOWLY GROWING 
DISTANT... 


WE EVEN BRIEFLY 
SEPARATED, BUT GOT BACK 
TOGETHER TO TRY AGA. 


RETURNED TO SYONEY AFTER WORKING || IW A DOCTORS. 


WITH MY CHILOREN, THERE WERE CLASHES OF || HOWEVER DESPITE (T8 2003 AND ( HAVE JUST 1 FINO MYSELF 


THEM T0 BE SEL AS FATHERS AND SONS 00, ANO\| REMAIN CLOSE. 


EUAN. WHEW HE TURNED 16 WE BOTH 
AGREED THAT HE COULD LE 
INDEPENDENTLY. 


ZOE WENT TO OVER THE YEARS, THEIR 


IW THE USA AB A VISITING PROFESSOR || OFFICE. 
AT THEART INSTITUTE OF CHICAGO 
AND STANFORD UNVERSTTY, 


"THERES se 
ANOTHER ICT fd 


ANWERSITY 70 STUOY = \\ RELATIONSHIP WITH SARAY ||... SINCE SARAH STIL 


JUST WAGNOSLD 
MARINE SCIENCE, WHILE \| WAS CHALLENGING ONLY \\ LIVES A NOMADIC LIFE, 
; i MITE CEROMC 


LUMPLATIC LEUKAEMIA 


AW APPRENTICE CHEF. BETTER, F VERY SLOWLT.... SLE FACH OTHER... 


NO, NOT ET 


/ WAS SHOCKED OF 
COURSE, DISMAYED, 1 FELT 
HOPELESS, SLUGGISH 


BUT THIS WAS FOLLOWED 
WITH THE REALISATION THAT 
TIME WAS SHORT AND THAT 


THAT SAME YAK, 
(HELPED FORM 
AUOIONOMAD... 


tA COLLOBRATIVE ARTS. PROTECT 
FOCUSSED ON VIRTUAL AUDIO-RERLITY, 

LOCATION BASED MOBILE SOUND 

SYSTEMS AS A MEANS TO CREATE 


z 4 


COUNCML FOR THE ARTS ANO THE 
AUSTRALIA RESEARCH COUNCL.... 


(MMERSIVE ENVIRONMENTS... 


| WAB (78 CREATIVE DIRECTOR AND WAS 
JOINED BY OP CHRIS PILOS FROM THE 
UNWERSITY OF UNSW SATELLITE 
NAVIGATION AND POSITIONING LAB (SMAE)Y 
AWO DR DAWEL WOD FROM THE 
HUMAN COMPUTER INTERFACE LAB (#01). 


/ EXHIBITED MY WORK AT A 
VAKIETY OF AUSTRALIAN AND 
INTERNATIONAL EXHIBITS: 


LIFEBOAT (2004, NORWAY 
2008, CROATIA), EXPLORING 
NOTIONS OF SUSTAINABILITY, 
KE-GENERATION AND DECAY. 


_.. SIREN (ISEA 2004, OSLO AND 
HELSIMKY), SERVING ASA 
TRANSMITTER OF THE SURROUNDING 
MARITIME ENVIRONMENT THAT 
CREATED AW IMMERSIVE 
SURROUNO-SOUND EXPERIENCE. 


. THEOREM (2004, SWITZERLAND), 
AN AUDIO-PORTRAIT DERIVED 
FROM NATURES SUBTLE BALANCE 
OF CHAOS AND ORDER... 


UNDER THE AUSPICES OF UNEW, WE 
WERE FUNDED BY BOTH THE AUSTRALIA 


THE ONLY THING THAT 
CAN SAVE A MORTALLY 
WOUNDED CAT 18 A SWG 
OF PETROL...” (19) 


AS FART OF MY TREATMENT 
(WOW HAVEA PLASMA 
7 IMFUSTON EVERY SK WEEKS, 


WE THEN SPUN OFF LTO A START-UP 
COMPANY, ATTRACTING CONSIDERABLE 
AMOUNT OF VENTURE CAPITAL HOWEVER, 
DESPITE THE SUCCESS. OF OUR EXHIBITIONS 
AWD CREATION OF HHGHLY SOPIISTICATED 


PATENTS, A LACK OF CORPORATE (MAGIMATION 


SAM THE PROJECT CLOSE I 2009, 


AT THIS TIME ( WAS ALSO 
CONDUCTING RESEARCH 
AT THE UNSW AS A 
PROF ESSORIAL FELLOW. 


.. CHANT (2005, CANBERKA 
AUSTRALIA), A MEDITATIVE 
SOUND-SCULPTURE BASED 
UPON BUODHIST PRINCIPLES. 


. HOWEVER, WITH THESE WORKS, WE 
WERE SELING GREATER ATTENTION 
TOWARDS. SOMIC ARCHITECTURE AND (78 
ROLE Md THE CREATION OF WARKATIVE, 
PARTICULARLY FROM HISTORICAL, SOCIAL, 
POLITICAL AND ECONOMIC CONTEXTS... 


AND KELLERADIOACTIVE (2006, 
ASIA, WA), WHICH CREATED AN 
AUDIO- PORTRAIT BORROWED FROM 
PRE-DIGITAL COMMUNICATION... 


/ FIRST MET CECELMA 
CMIELEWSKT AT (SEA IN 1995, be siisiiar se 
MONTREAL CANADA OUT. 


LOR THE NEXT TEN WARS 
OR SO WE WOULD SEE ACH 
OTHER SOCIALLY THOUGH 
SIMPLY AS FRIENDE.. 


IMAGINE LE YOU FK YOUR MIMD <7 
70 MAGIC NIGEL HAD FOLLOWED WE ARE THE CATS WHO 
EE eee AEWA TO THE SPOT, THIS PLACE, CANNOT WALK ALONE AND FOR US 
2007, =< ees 
AUSTRAUA), A SOMO HISTORY OF THE THIS SOMEWHAT BADLY THERES OMLY OME PLACE.” (EXtzo) 
SUBUKB OF GLEBE USING THE DISUSED SHAVED APARTHENT... 
WIRELESS HEUSEAS A FOCAL PUNT OF 
TRANSMISSION, 


3)... PADME (2010, MACQUARIE 4 vi 2),..RUM SUENT, RUN OEP  AMELYER 8 WORK WAS WOT 


UNWERSITY, NEW), A SOAR } (2008, (SEA SINGAPORE), RESTRICTED 70 THE SOCIO-POLITICAL 
POWERED DIGITAL AUDIO SCULPTURE, : A SOUNDSCAPE OF THE SIMIC 


ae i es OR CULTURAL INCREASINGLY, HOW 
MODELLED UPEM THE LOTUS FLOWER WORLD THAT LIES DEEP WITH UAL 
THAT SLOWLY OPENS WA WAVE THE OCEAN... WATURE AND SCIENCE 


MNEMENT AW O THE INTERACTION INTERSECTED BECAME 
WITH WATER BIRDS... 


4). BIOSOMIOS (2008, WESTERN 

PLAINS ART GALERY, ASH) A = 6) lAW OFTHE Tate 
MULTLPART MORK THAT EXPLORED Foote AOA VEN ee boul 
THE STRUCTURE OF MICRESCOPIC (le wipe +f May 
MARIE ORGANISMS FROM BOTH bn 

SCIEN TIE AND MAGWATIVE 


PERSPLOTUES.,. wth SOME POTRAIT OF 


6)... WOXALTHER (2010, TAIWAN AUD VRS 4 WHALES AND THER 
ERISTAWE), A SCULPTURE MODELLED | I § —< FELATIONSHIP TO MAN. 
ATER THE MICRESCO i 
PADIOARIA BULIONS OF WHOM 
LIE th THE OCEAN, [78 AUDIOSCAPE 
POWERED BY THEREMIU.. 


WHAT ARE OFFICIAL 
AND UNOFFICIAL 


PERSONS?" (ENe1) "ALL DEPENDS AND TRUST 


ON YOUR ME WE LOOKED 


POUT OF VIEW OF 
THE SUBUECT..” (Wizz) SO 


THE NAUGHTY APARTMENT, 7 
BASED UP ON THE NOVEL THE) 
MASTER AND MARGARITA’ 
BY HIGHAM BULGAKOY 
HATERACTIVE SOUND 
SCULPTURE, 2003), 


"DISAPPEARED 
St 
(T8 2008, AND DESPITE OUR Oe 


WTO THE W 2006 
ATTEMPTS 70 WORK IT OUT, pela : 
MY RELATIONSHO WITH ARAN ESS... / BEAN T0 SEE CECEUA.., 
NEMA COOLED OFF 


; = 
Y wa THOUGH (T WASNT 
y, 6 STRAIGHT FORWARD... 


* (78 All 
ALUCTUATING 
AND 
RELATIVE.” 


DEEP DOWN, 
/ KNEW WE WERE ON AGAIN 


(T WAS QUER., = OFF-AGAIN FOR MUCH OF 
| THE FARLY PERIOD... 


UST PLAYING HARD 
70 GET, ' GUEBS. 


BUT EVENTUALLY WE 
FOUND EACH OTHER... 


AND TRAVELLED 
EXTENSIVELY. 


WE LIVED TOGETHER (NV 
WESTERN AUSTRALIA FROM 
2077 70 2074.,, 


CATS SERVEAS SEMSITME 

THE FANILARS OF AW OLD™ SCREWS... WHEW CAST 
se aisubbelesidoed WRITER ARE HIS MEMORIES, \ APPROPRIATE POLES, THE ROLES 
NOE MEMORY SCENES AND CHARACTERS. | CAM SHIFT AUD ONE CAT MAY 


SERVES... FROM tS PAST, REAL OR 


CATS SERVE AS MACWWARY, (E27) 
FAMILIARS (lt 25) 


TAKE VARIOUS PARTS: 


CATS MAY BEMY 
AY MOTHER, HY WIFE... 
SON. MY FATHER. CAST LIVING Lik 70 A 


Hes) A DYING SPE (000) 


A SHALL BE 


FREE, 8 THIS THE START 
OF OMINOUS 


MEMORY LAPSES?” 


2074, ( WENT 70 BLOEMFONTIEN, SOUTH AFRICA WHERE 
1 SHOWCASED GENEMUSMC, HERE TOOK TRADITIONAL 
AFRICAN MELODY STRUCTURES, SERUENCED THEM 
(NTO OWA AND JOINED IT 70 OWA DERIVED FROM BACTERIAL 
CULTURES, THIS WAS THEN MUTATED, RESEQUENCLD 
AWD RETURNED BACK TO MUSIG, WHICH WAS EVENTUALLY 
PLAYED BY A STRING QUARTET 


AWD BI0POD (2014 BUNOANON, NEW), 
WHERE PERSONAL DIGITAL SOME 
NARRATIVES ARE CREATED VA AW 
QUERMIGHT VIGIL IUSIDE AW AUDIO 
CAPSULE THAT RECORDS THE NATURAL 
EAVIRONMENT ... 


’ HUMAN KNOWLEDGE (8.A 
CURVE WHICH ENDLESSLY 
APPROXIMATES A SERIES OF 
CIRCLES, A SPIRAL. (N32) 


RUSK UM TALKING TWITT 
RUSK SHUT (71 HAYES LATEST FOCUS 
RUSK GOES DEEPER STL: INTO THE 
(eia1) HEART OF CREATION (78ELE 
WELDING STRANGE BEASTE, 
HYBRIDS MUTANTS! 


WW 2074, ( WAS ALSO MADE 
HONORARY PROFESSOR AT 
MACQUARIE UNIVERSITY, 


} COME HERE YOU 
WASTY STINKING 
by BLAST/ (N33) 

| HAVE BREAD/ 


_.. WHULE | BEGAN TO WRITE MORE 
PROSE RELEASING CRAYON 
ALPHABPAVOCHARLIEAND THE 
DEUCE ARK WWE), 


WHATS THAT THEY 


(WN 2013, | WAS 
DAGNOSED WITH 
PROSTATE CANCER. 


2009 SAW ME COLLABORATE 
ECOLOCATLD WITH AUIDIONOMAD CREATING 
A TYPE OF JOURNEYSCAPE DERIVED 
FROM ORAL tSTORIES, (WTERVIEWS AND 
SCIENTIFIC DATA WHICH TOURED FROM 
GERMANY TO IRELAND AND THE Uk. 


HOMANSLANDING 2015, A COLLABORATE 
WORK EYIBITING IW BOTH SYONEY AND 
GERMANY, A POETIC REMMACINING THAT 

TRANSFORMS SEEMINGLY DANGEFOUS SPACE 
(NTO WEW TERRITORIES OF BELONGING 


TIME PATTERNG.. 


2015, | WAS HOSEITALISED WITH 
LOOPS BACK... 


PALUMONIA, HAVING INHALED 
CONTAMINATED LAKE-WATER 
DURING THE BIO-POD PROJECT... 


WAS CLOSE 70 OFATH 
(WHATS (T CALLED WHEN 
HISTORY REPEATS THRICE?)... 


AGAIN AND AGAIN - NOT YETI 
(AS SOON AS (ACKNOWLEDGED 
MY DEFEAT) 


ONLY LACKING FOR 
A GREAT IRIS OF FIRE 
70 MERGE x) 


(ASKED HER 
70 MARRG ME... 


.ANO SO AT BUNOANON, WE WED 
OW THE 318T OF OCTOBER 2075, OW 
THE DAY OF HALLOWEEN AND THE 


SAO YES... PAGAN-CLLTIC FESTIVAL OF SAMHAIN. 


ZOE US WOW MARRIED TO LUGENE 
MMMUSCH AND THEY HAVE TWO 
CHILDREN: ELLA-ROSE AND ALEXAWOER 
FLYNN, WHILE CLOELUA HAS RECENTLY 
BECOME A NEW GRANOMOTHER.. 


OUR FAMILY (8 NOW QUITE 
LARGE WHAT WITH CECLLIAS 
KIDS AND MY OWN... 


(MUST SAG, (VE FOUND BLING A 
| GRANOPARENT T0 BEA WONDERFUL 
| EXPERIENCE PARTICULARLY THE WAY 
(T ENABLES ME TO RELVE MY 
EXPERIENCE AS A PARENT... 


AWD BIOPOD V2, THE WEBUCHADNEZZAR 
SUITE I 2075 AT BUNDANON, NSM, AW 
INTERACTIVE SCULPTURAL AND AUDIO WORK 
THAT ECHOLD THE POSTURE OF THE 
OUTCAST KiNG, HEUCHADNEZZAR, 
AS A PATH TO HUMILITY... 


OF COURSE THE QUESTION 
REMAINS. HAS HIS BODY OF WORK BEEN 
TRULY APPRECIATED BY THEART 
| ESTABLISHMENT? 80 MUCH POLITICS), 
\ 80 MUCH WACHTING! 80 MANY 
\ HAVOURS OF THE MONTH! 


THE TIME WITH HER MADE 
ME THIMk ABOUT WHAT 
WAS (HPORTANT... 


CECLELIA NEVER 
LEFT M4 SIDE... 


STAY WRITER, STAY, BURN 
WN THE PRESENT T0 KEEP 
THE APARTMENT WARM, “(eto4) 


DRUMEH WHOS DRUNKS 
(Hl HERE FOR THE 
BOW-FIREY ANDO THE 
GROUSE! BURRRP/ 


AND DESPITE EVERYTHING 
WELIA REMAINS CLOSE TO ME AND 
MY KOS FARTICUARLY ZOE, 


= 
(| 


CIC 


(CZ) >) 


~ _Z 


SS WINTON 
SUPPACE., 
/ SEARCH, Ps 


9 


Me 
Gy ; 
FOR SOUND _ RIPPLES I SPACE. 
THAT PEVERBS.. 

SEEING AN EHO. be ae 


@) “~ 


l fe) 
MW THINGS 
REMEMBERED... 


“BE NOT AFEARD: 
THE ISLE [8 FULL OF NOISES, 


SOMETIMES A THOUSAND 
TWANGLING INSTRUMENTS 
EARS AWO SOMETIME VOICES 


THAT, (F ( THEN HAD 
WAKED AFTER LONG SLEEP, 


THE CLOUDS METHOUGHT 
WOULD OPEN AND SHOW RICHES 


READY TO DKOP UPON 
ME THAT, WHEN / WAKED, 


ay 
WILL HUM ABOUT MINE 


SOUNDS ANO SWEET 
AIRS, THAT GIVE DELIGHT 
AND HUKT NOT. 


rT 
r" 
| 


ipa 
= 
LU 
[had] 
— 
am 
az 


WUL MAKE ME SLEEP ACA. 
AND THEN, IW DREAMING 
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Making Plans for Nigel... 


It started out simple enough. Australia Day, 2009. A little gathering. Some small talk. Me, 
having written some comics. Nigel, with a thought. A graphic-novel telling of his life. Was I 
interested? 


Sure. The usual rookie pluck. No idea what I was getting myself into. Fourteen years later, I 
have a notion. Re-writes, research, interviews. Not everyone made it, of course. Two artists 
came and went. Lost to illness or scheduling conflicts. I kept writing, researching, interviewing. 
Just in case. Third time lucky the art came, in deceptively simple but beautiful lines. 


Wont lie. Felt sometimes like chucking it in. No doubt Nigel felt the same, though his 
enthusiasm would drag me along. That, and my own bloody-minded stubbornness. Get it 
done. Finish it. 


Tricky thing though, chronicling a life. Particularly one as full and varied as Nigel's. Erasure is 
there by design. Things inevitably get left out. Or favoured at the expense of other things. And 
not everyone will agree with the narrative. Biography is, after all, interpretive. For those 
familiar with Nigel's work this will perhaps seem fitting; for those who are not, after reading, 
perhaps you'll find yourself persuaded. Naturally, any errors sit with me. 


Comics are a low-rung medium. Almost Outsider Art, except for the money. Born first from 
gangsters, kicked along now by Hollywood. Always a commercial enterprise. But strictly art- 
adjacent. Fodder for other mediums. Glorified story-boards. It's language lost to mostly 
superhero power fantasies. Or sentiment posing as high-brow. But the language is there. With 
its own unique slant on time and space. And the dealing of erasure. 


I trust though the irony is not lost: the life of a sound artist expressed by a silent medium, 
sound articulated by its most clumsy — and ridiculed - tool, the sound effect. But you work with 
what you got. 


And besides, all this was Nigel's idea. 
Mark Hobby 
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